X5

AIFENTANY DI LT A EHIFT D [HY gayal OBERITHOW TS 53 Th 2,

A L3RR, A BBER CEBWRT DAV RRUTEET, . TOERE Ak SRR ORE
NEFRICHER BIVD, Lo LEGHT K o TR EE SN D EEESREE DB TR SN N DT LT
VERTIE T OBKRT L0 JEROMRICENT, Y] LW BRIk ThE
X OB IR DN E VI ERIC L - Tl S CE T,

L, 1Y) WS, N OHENRHESD LI ELTE 20 Hfdic, Y OFREZERH LD
ERORBUFEE ML T HIMREOP TR SN TEBY . N OFHEO LD X5 22 30RCTHW S, BRI
[CAMIREE ST E 2 E WO, ZHE TOMEICBWOTRIT TV EWVWE D, ABFETIERER
DHFFEORTEREZBE A, T« 7 By —/L gong kebyar & D H AT o ZTEHRET D EHFEDOHYIZET S
FRIN7ER & HZROZE, FITH ¥ ORI S ¥ OREERZ B S 2N Lz,

AFRSIEE 6 B2 | B 1 BT, AWFIEO RS EHR, FA TR DWW T L 72, He< 56 2
BT, AV RRUTRECTH DAY OREFRICOVTHIBLL . STGIREER N OFRFZORENH T - 7
By —/UCBIT D o) LW HERIC OV T Uiz,

ZORER, N OFEFT HIRO Y] &) G52, ELANCOHIER S DR AR 57201
L, F - 78y —nd THIRDOA Y] %, HGEORDIEASHTND Loy— MU — [HERIT
BEOZERINSFRL TN Z EBBA BN o7, L LRSI OF RO A AEL, b
DN BHNTTERS LI Z LIk - T, BIfE, o T3 E L LToRGUCH D, 2D L5 ZkPlicisun
T, NUOFEFIL, A2 - 7 XY — A OHWEZRGE L TOD —HOEFEHEOR R Z, THsD 77 )
DFEFL LTERLTND Z ERH LN ST,

I3 ENOE 5 ETIL, 2V - 7 B — DAY DOEERNE L B L ORI R ERHNCH S NI 5
7oz, (FLy 7« Z L0 Y75 Oleg Tamulilingan) &V D 3ih 286 & L, 1970 4L 1980 4R
HEERIE T D Z LIk o TV - 7 By L OIEROEEE i U,

ZOHBEITETIL, 1970 FUCERE ST EOOREOFEIRIZ L 21HZE & . FIT 1980 FFRICEE S
T HODHEMEOERE L L, (Lo 7 - XA VB ) Ol s g Lz,

ZORER, 1970 FFROFEZRL, EHENERDBFEZZDNFERZ OV i L O SITERDBH Y . FITE
B (AL w7« BRY Y LAY OBEENRLLNZ, —J5, 1980 FEROBEIL, ZNH0OERTFEA



EHHIVT BEHOBITTTE T S TWoiowd, BRFEROHEZRONETR# 0 IR L Ol ofF—
ICHBE B2 T\ EBZBND, 6o T, BHIEROEEOIETEM: Y IR L OERUC KR S 4L,
B OFENEE SN2 LD, Y OWELOERO—> L fm LT,

< B8 4 T, 1970 AEARITHAE SN2 SODOMEDORIRDEEZR L | 1980 FFRICEE SN HODHEE
BEBADTHRT L ARONERLBIR DI V2, WM Y 7 MK > TIHT L. FEREIC BN LTz,

Z DGR 1970 FROBERT AR AR TIF R HEHIRIZ K> TIMEPEIERDE SV BN Do T
3, 1980 AEICAD & T U ARDBNRIZH ) RERD A EN. HEEFKIC L 57 U ROAERT, T<E
&R BB TS R LTz,

B ETIE, dv - IIX T LW HEBAERO T Y OEREFFEL, T - TIX v TRELOHTY
BT D X REW LN Lz, T2« 7T 5 v 70 1970 4548055 2000 4 E TO (AL
T BRVY ) OEBEEGEEL, iR LIz & 2 A, FEHESKRIROBEZEF TR STz 2 &7
MBS AV, BRSO DAFREN IS LA AR LET 2R L 72> TVD Z NS 2 Ea— LD B)

278 o Tz, BRICH 6 ECIEfRmE RO L K IcE LTz,

ANUNZBIT BHUBKO B Y &S FREOMEN TN Y 2 m 550, -2 02RE, FEERROfFL

LFERICE DFEDOERT 2 b DITENRH Y | FHRIZ L > TR L TP NI o T2, Tk

BB BTN OFFEFRCBIT D70, Y O 5T v Offt—i7eilA B8Rk 3 2 Em )
« HR OB 72BN B AEENDSRRERITRMIC T 7 VT 7 L LGEDIL, AEmKIZRIT

DEHDOFHED—D L LTHRONTE L, L LEEMEDOOITHRERN S, ZHFREEZ AR L, YDz
R FiRT HEHRAL, BHORITET D L9 e REREOH G| HERBUCEIRT 5/ S 7T &T b
LCWe, £eay « 798y ZOERFEO L D12, HEOME 2/ L, B & OHEFEHIRORHE A 28
BN 2 KD 7REBNE. AV T LHTEHEOZNEMOAATED 5 2 THER L TW\D, BREHS
L LHETT 2 L WO BEEICE U D OB Y . HYoai, BROBGET 5 I N EHaER Cilibh T
WHRRE W ORER L B DA, KE L Rofe LAMITE ClIfRR L7



ENEER
A Study on Concept of gaya in Balinese Gamelan Music: A Case Study

of Gong Kebyar Performance.

Gamelan gong kebyar appeared in northern Bali in the 1910s, and thereafter spread throughout that island.
Gong kebyar competitions began in the 1930s and as result “gaya daerah (regional style) ” have developed.
“ Gaya” 1is the term in Indonesian that means the same thing as style in English. But, would be gaya the
same as the musicological paradigm of the style?

In this thesis, I consider paradigm of gaya in Balinese gamelan music in gong kebyar throughout music analysis
and realization of gaya.

Chapter 1, lays out the objectives of thesis, presents a review of the related literature, and discusses
the methods employed in mar research.

Chapter 2 explores term of gaya kabupaten (prefectural style) based upon comment of Balinese musicians and
literatures, that Balinese use term “gaya’ to distinguish oneself from one’ s competitor in other regions
Chapter 3 analyze colotomic structure, a kind of core melody (pokok), order of playing core melody, number
of replication, figurations of melody in Oleg Tumuilingan, a piece of gong kebyar, compare seven recording
by music clubs in village with five recordings by groups in institute of art

Music clubs in village have many variations order of playing core melody, number of replication, and melody
of figuration in Oleg Tumuilingan. On the other hand, groups in institute of art have almost no variations
those

Chapter 4 examines tempos in Oleg Tumuilingan, compare six recording by music clubs in village in 1970° s
with five recordings by groups in institute of art in 1980° s by methods empirical. Recordings in 1970° s
are varied tempo, while recordings inl980° s have almost no variante.

Chapter 5 focuses on Gong Geladag, music club in Geladag village, try to consider musical tradition. Gong
Geladag musicians inherit melody of figuration in Oleg Tumuilingan.

Chapter 6 concludes this thesis. Essentially termof “gaya daerah “ is used distinguish oneself fromone’ s

competitor in other regions. But today paradigm gaya come close paradigm “style” .
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