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BT—< JEFEOFENGD art R° performing art OIFSE

WiZEOHE

Anthropology. Art. % L C Performing Art OFFRI72B3% Part 1
{EHANCIFIREED YL AIIE L CE T NI TlEd 5723, FEPAED lart) X2 [performing art) |&, MFFEOx5 L LT,
FIHT- e D8R, UL AR OIERED B C) HAEANTA VA L—1 g & LTEICRIRFETH
DGR C&E T, BlAIEHENE (aesthetics), E (emotions). JE&ZME (sensibility). A&ME (creativity) &VNH
BRI TR FRANE < WEEIBIC NP A S AA E /T2, F722% < OIERHESU L ARz B Ol titid
L0 AE 1 oG & B BRI B art K0 performing art Y. colonization <2 globalization Z i@ L C,
FEEOSUL  HRBATT D 2 Ik, EO X S FT- e BEROMEEEN G- 2 Hiany, T7b bRl Ao
appropriation DM NFAE A [N T2, S HITIE, NAEEIZIST 5 logocentric  CUFHILY) ZeMFSERiROYERIE
(ZHEMEBIT T, MR NEEF: (visual anthropology) FEDEBFOMNI~LEED > Tvolz, £ L TABHATKIT S
art X° performing art OBFEIL. PEEEAL, 20 art <2 performing art OFMGEEZ HEEA H.2 T\ 5,

ZOIZEETIL, art X° performing art & ANFEFAWLEN HIFTE, oW LT 3GEDMS A FiAr, Bz 73Ut pEaicks
175 art <° performing art |22V C, % L TCart °performing art & NFEFRORSRICOWTELE L L, [EIFFFC,
KB L~V CHGEDFML A e T DI B IGE oA L2 BTG LT,

BELERE
- Bk AT B art 0 performing art (EHFASIND B D) OIFEIZEE L. ZOZERME, 7 b N IHEmAS
gz B ET 5,
« Art X2 performing art O NEFAIRIFEOMS, Fi, JTEICOWTHOY, art <20 performing art & AJHFOBHRIZD
WTHBET D,
- BRI 2 S5B DR LOREHU EIR PGE IR AT NS L, i LSE D,
HENK AFFDart R0 performing art (ZX[F 5 7 7 v —F BEORHERE  NFBFOT 7 e —F L O AR LT,
%
WiSEEHE - A&
T, BT DML IDNTDI TR T 4 AT vy a VERNATONS, FERXT A AT vy aDlzon Tr
VA OREETHI b, FIKRRSLEAED HIZHTE . T —RA v NOEEMEfE S U i SO
DHEIZLVIThILS,

1. &Y x> 7 — 3 Anthropology & Art & Performing Art OFRFBI72BEHR
U7 4 EX L (primitivism) & g (the universal)

2. H2H “Primitive Art” by Franz Boas (1955) in AA, “Split Representation in the Art of Asia and
America” by Claude Levi-Strauss (1963) in AA, “Singing the Rug: Patterned Textiles and the Origins
of Indo—FEuropean Metrical Poetry” by Anthony Tuck (2006) in AP.
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BERE (functions). EME (meaning), #h:2/ SUUAJISHE: (socio—cultural context)

Sacred Art and Spiritual Power: An Analysis of Tlingit Shamans’ Masks” by Aldona Jonaitis (1982 ) in

N O O ok W

A\, “Modernity and the ‘Graphicalization of Meaning New Guinea Highland Shield Design in Historical

Perspective” by Michael 0 Hanlon (1995) in AA, or “Performance and the cultural Construction
of Reality” by Edward Schieffelin (1985) in AP.
8. [FlL




9. [k
10. Ak
11. B b L553EME (aesthetics)

“Yoruba Artistic Criticism” by Robert Farris Thompson (1973) in AA, “FromDull toBrilliant: The Aesthetics
of Spiritual Power among the Yolngu (1992) in AA, or “What They Came With: Carnival and the Persistence
of African Performance Aesthetics in the Diaspora” (2007) by Esiaba Irobi in AP.

12. [k

13. [AkE

14. [Ak

15, Ak, &

% EHEBRIT IR LR,

WEBLDBESR LS OFE G LR GTe)

FRECBITAT 4 A v a VERBEERTAILL. FOFOOWEFEEXHALITI) 2 ERRAIRThH D, M GETRTH
HENTZE D ER L, TONBEOIHKICa A v b BIEEZZN LU AZBME G LT 4 A vy a Al Z &, o
WZDWTIIEED 72T L BB T 5,

WAHEHmD A E - B

OFE *ITRA T4 ANy aONE (LURALRS) 70%
%k kHEE (article review) 20%
K REFHZOWTO T LB T — g v 10%
&3 100%

OFE FERRELBURE LT, BERFRTED D HRZER A ORGERHMEAE] (2RI FHEd 2,
SMSUEFIER () OFEICIE, MR L U TOMARID T2 2R 5,

BERE - SEXH (R &

OKFE  The Anthropology of Art: A Reader (2002), Howard Morphy and Morgan Perkins eds., Blackwell

Publishing.

The Anthropology of Performance: A Reader (2013), Frank J. Korom ed., Willey-Blackwell.

VULED BB UTGsCoE A ARE LT 5, BETRESRT L L,

7283 The Anthropology of Art: A ReaderiFAA, The Anthropology of Performancel3AP & Kit. LTV 5,
O7FFX bk~ 7oL
OSZ&3 @k Sociology of the Arts: Exploring Fine and Popular Forms

(2003, Victoria D. Alexander, Blackwell Publishing).

In Praise of Commercial Culture (1998, Tyler Cowen, Princeton University Press).



