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BT—<7 JJEFOHENDD art <2 performing art OHFIE

WiZEOME
Anthropology. Art. “& L T Performing Art OFHI72B3% Part 11

(BRI IR ED Y LAAFZE L CE T AFFCldd 2203, FERETED Tart) X Iperforming art] 1, MFFEDxI5 L LT,
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ZOFFFETIL, art R performing art & AR HIFIE, S0 UT-F5EORm L, % 723Uk 21k
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1. RS WHYBEANCEIT D Non-Western  “Art”  and  “Performing Art”
“Introduction to Art/Artifact: African Art in Anthropology Collections” by Susan Vogel (1988) in AA,
“Oriental Antiquities/Far Eastern Art” by Craing Clunas (1997) in AA, or “What They Came With: Carnival

and the Persistence of African Performance Aesthetics in the Diaspora” (2007) by Esiaba Irobi in AP

2. [FL
3. Ak
4. [AE
5. [AlL
6.

Art & Performing Art & Appropriation & L CEiifl. (commodification)

“The Collecting and Display of Souvenir Arts: Authenticity and the ‘Strictly Commercial” by Ruth B.
Phillips (1998) in AA or “Representing History: Performing the Columbian Exposition” (2002) by Rosemarie
Bank in AP.
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8. [AE

12.
13.
14.
15.

. ALk
10.
11.

[F] =
T—b (art) &7 —7 A+ (artist) & ANJEF (anthropology) DT LV EE%

“Artists in the Filed: Between Art and Anthropology” by Fernando Calzadilla and George E. Marcus in CAA
(2006), or “Shadows of Song: Exploring Research and Performance Strategies in Yolngu Women s
Crying—songs” (2002) by Fiona Magowan in AP.
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SN 2R L, ZONKDOERIRLT AL b EAMEEFRN VA { LT 4 A v va AliieZ &,
(ZOWTIREEED RN THFAE L BHE TRD B,

WAGRETHRDTTEA - 2

OFE *7 TR T4 A Iy aORNE (LUALHS) 70%
kkAHEE (article review) 20%
* RFFHIOWTOT LB T — g v 10%
G 100%

OF#E BHERFELBLAL LT, BESRIIED S MEERA OpGss M) (A0 FHid 2,

SRR (AR OFAITE, FMEE U COMBIRI) >R LR AR D D,

BEHZE - SE3 &M F

OFFZE  The Anthropology of Art: A Reader (2002) Howard Morphy and Morgan Perkins eds. , Blackwell Publishing.

Contemporary Art and Anthropology (2006) Arnd Schneider and Christopher Wright eds., Berg.

The Anthropology of Performance: A Reader (2013), Frank J. Korom ed., Willey-Blackwell.

PAED SR LT S CROE L BRI E L 175, BEHRE ST 5 2 L, 72d83The Anthropology of Art: A
ReaderiIAA, Contemporary Art and Anthropology I3CAA, The Anthropology of Performancel¥AP & 350
LTW%,

O7F%AX b+ 7L
OSZ&3Hk  Sociology of the Arts: Exploring Fine and Popular Forms

(2003, Victoria D. Alexander, Blackwell Publishing).

In Praise of Commercial Culture (1998, Tyler Cowen, Princeton University Press).



