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Performance Theory and Practice in the Afuso School of Ryukyuan Classical Music

- Based on Records and Voice Analysis of Performances by Kin Rydjin -

Wada Nobukazu

Abstract:

The aim of this study is to throw light on prescriptive performance practice through methodical
examination and reconstitution of performance theory in the Afuso school of Ryukyuan classical
music. Through an in-depth reading of performance theory as described in Ryitkyii ongaku ko (A
Study of Ryukyuan Music), the theoretical study by Tomihara Shusei published in 1934, 1
analyse the singing style of Kin Ry®ojin, the leading performer of the Afuso school during the
early Showa era.

Features of this study include use of conceptual diagrams for explaining the singing style and
a scientific approach based on voice analysis. I personally devised these diagrams, which
represent vocal pitches graphically and permit a visual description of singing style. Furthermore,
use of voice analysis software throws objective light on use of the voice, including clarification
of detailed vocal inflections scarcely perceivable by the ear.

The dissertation comprises six chapters including an introduction.

Chapter 1 offers a general description of prescriptive features of the Afuso and Nomura
schools of Ryukyuan classical music and elaborates on the perspective, aims, targets and
methodology of the study. Recent research has revealed the existence of performance theory
during the early Showa era, but such theoretical considerations are not reflected in modern
performance. Differences between performers in the singing style of the Afuso school have been
noted. To resolve such issues, it is necessary to systematise performance theory and clarify the
musical features of the Afuso school.

In Chapter 2 I look at trends in the world of Ryukyuan classical music over the past century
and describe the history of transmission of Afuso school music and performance theory while
pointing out problems in prior research. The Seigakufu tsuki Nomura-ryii kunkunshi (Nomura
School kunkunshi with Notation of the Vocal Part) published during the late 1930s established
the standard for performance of music in the Nomura school. Ryitkyii ongaku ko, which
describes performance theory in the Afuso school, was published at around the same time.
Interrupted by the Second World War, theoretical studies thereafter came to a virtual halt, and it

was not until this field was re-explored by Owan Kiyoyuki that performance theory began to be



understood. The reasons for this break in the lineage of performance theory were in particular
the numerous singing styles and the abstruseness of commentaries. In the present study [
analyse the 43 types of ‘ornamental singing’ (shishoku gin) described in Ryitkyii ongaku ko
based on a division into separate categories. As a result I show it is possible to classify
‘ornamental singing’ into the three categories of ‘performance theory’, ‘performance technique’
and ‘vocal production’.

In Chapter 3 I express my opinions about prior research and attempt to systematise
performance theory in the Afuso school in line with a division into ‘Principles’ and
‘Development of Principles’. Three ‘Principles’ are involved: 1) Vocal melody; 2) Initial vocal
articulation; 3) Single pitches. These create the skeletal framework for music in this school. In
‘Development of Principles’ I examine how principles are applied to practice. The melodic
formulae employed in most pieces emerge through application of these principles. Individual
pieces are formed through varied combinations of these melodic formulae.

In Chapter 4 I focus on the vocal technique employed in the Afuso school known as watai-jin
and analyse with recourse to voice analysis software how it is employed by Kin Rygjin.
Watai-jin denotes the method of singing employed when the melodic skeleton in the sanshin
part moves over two beats down a semitone from k6 to shaku or a minor third from jé to r6. 1
begin by examining the consistency of the watai-jin method employed by Kin Rydjin. It became
evident that its use in Janna-bushi, Shui-bushi and Shudun-bushi is indeed consistent. I also
point out that watai-jin may be influenced by the surrounding context and by whether the first
or second positions are employed on the sanshin.

In Chapter 5 I examine how watai-jin has been handed down over the past century based on a
division into pieces with slow and fast performance tempi. This revealed that gradual changes
occurred in vocal inflection and handling of metre on either side of the Second World War.
Whereas changes in singing style were particularly noticeable in pieces with slow tempi, the
watai-jin style was handed down faithfully in fast pieces.

Having reconstructed performance theory on this basis, I obtained the foundations for
describing the musical features of the Afuso school. This school possesses its own performance
theory based on the application of specific principles, and I conclude that this theory is reflected

in the vocal style of Kin Ry®ojin.
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