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The changes and continuities in the aesthetics of bodily expression in
“Onna-Odori” from early modern Ryiikyii to contemporary Okinawa: Abstraction
in the process of inter-genre transformation from the Kunqu opera Botantei to the
Ryiukyiaian dance “Yanaji”

G S =)

The objective of this research is to clarify the changes and continuities in the
aesthetics of bodily expression in Onna-Odori (women’s dance) through the physical
senses of the dancers themselves, referring to the perspective of cognitive science
regarding handing down the waza (techniques) while taking into account the aspects that
have been transmitted physically.

In the Preface, the author presents the background for her research. While there
are a few types of research on physical movement analysis conducted by “objectifying”
Rytkyt dance, research on its historical changes lags. In contrast, based on the premise
that the waza of Ryiikyilian dance has been physically inherited by its performers, this
investigation presents a research method in which the author, who is also a dancer,
establishes “formal knowledge” by verbalizing her physical expression as “tacit
knowledge,” thereby visualizing it.

In Chapter 1, the author categorizes the changes in lyrics of songs used in early
modern Onna-Odori, based on ten historical documents. As a result, four different
trajectories are identified: proliferated, non-proliferated, partially altered, and
extinguished dances. While the proliferated types have spread widely since the early
modern period, the non-proliferated ones have had limited performance opportunities.

Chapter 2 focuses on the fact that the frequency of each performance of
Onna-Odori differ by venue in the present age, and that the reasons for this lie in the
difficulty of the physical movements. It was found that the difficulty level approximately
correlates with the assigned pieces for each grade in competitions and that the frequency
of performance of assigned pieces for higher grades was greater at the National Theatre of
Japan and in individual recital, while the difference in frequency among the pieces was
smaller at the National Theatre Okinawa.

Chapter 3 highlights “Yanaji.” The three props—willow, peony, and plum—used
in “Yanaji” are the same as those used in the Kunqu opera, The Peony Pavilion (4=
), which was popular in China at the same time, and which Ryikytian people are also
reported to have seen. Comparative analysis of video footage reveals similarities in the
symbolism of the props as well as the stage structure and movements. In addition, the
author discusses the possibility that early modern Rytikylian dance was a means of
expression that abstracted from and sublimated the inner world of human emotion.



Chapter 4 examines the propagation and transmission of early modern Ryukyi
dances to various localities based on the actual situation of Onna-Odori performed in
Mura-Odori (village dance) in various parts of Okinawa. From this, it is clear that many
performances of the “proliferated type” were inherited as performances of Mura-Odori,
and that these were ones that had many performance opportunities in rural areas.

In Chapter 5, the author discusses her attempt to stage the early modern Ryiikytian
dance “Onna-Odori Hanakago,” the lyrics of which are taken from three songs in the
“Odori Bangumi” (1867). In “Onna-Odori Hanakago,” the author incorporated elements
found in the assembly of physical movements, costumes, props, etc. in the Tokashiki Ryt
and Mura-Odori that still retain the expression and style of early modern Ryiikyii dances.
The author combined the above information from historical documents with the waza of
Ryiikytian dances and Mura-Odori that have been handed down to the present day, and
made them into a stage performance.
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