
 1  

沖縄県立芸術大学大学院 芸術文化学研究科 

令和 8 年度入学試験 

 

語学（英語） 

 

受験上の注意事項 

・すべての解答用紙に受験番号を記載すること。 

・試験終了後、配布した用紙は全て回収するので、持ち帰らないこと。 

 

問題１ 次の文章をすべて日本語に訳しなさい（ただし、２ページ目・下部の

注１は訳出する必要はない）。 

 

In the medieval European world, there was certainly no concept of art as we 

use it in the modern sense. People did not consider things that were created as means 

of individual expression; creators simply worked with words or physical materials to 

construct products that reflected the divine order inherent in all worldly things. 

Individual styles followed shared aesthetics. 

The medieval mind knew the rules governing the proper way to produce a 

certain product; notions of what was practical and what was aesthetically pleasing 

were inseparable. Medieval European objects possessed many of the characteristics 

that later would be attributed to "folk" art. All objects had practical aims. All that was 

fabricated moved humans toward their quest for salvation. Artisans, by definition, 

were those who skillfully produced cultural products. The original meaning of the 

word art was quite clear: it derived from a Greek term meaning "useful skill," and it 

applied to any kind of skill. 

With the Renaissance came the division between utility and aesthetics that 

would eventually produce the modern Western concept of art. As a humanistic 

worldview began to fragment the universe, it eventually led to the belief that there 

were special products ─ individual items, created by exceptional persons ─ whose 
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inspiration was of a higher order than the accumulated wisdom of the culture. During 

the Renaissance, certain objects were set apart as exceptional. 

At this time, people came to believe that inspiration for creation came not from 

knowledge learned from previous practitioners but from the wellspring of creativity 

within the individual. Michelangelo, for instance, "broke the bonds and chains" that 

had previously confined all painters to replicate ideas from previous epochs. More and 

more, for those who created, "nature was their authority, not an inherited tradition"1. 

Inspiration became personal, not collective; the "imaginative truth" of the individual 

rather than the maturation of human skill produced the well-made item. Emphasis on 

skill was replaced by emphasis on sensibility. 

This Renaissance ideal brought with it an increasing dichotomizing of the 

world: in the realm of art versus craft, what was deemed to be aesthetically inspired 

was separated from the purely functional (what in later years we would contrast as 

expressive versus instrumental culture). Much of what we would now consider under 

our Western rubric of art went this route: certain authorities (designers, composers, 

writers) created conventional cultural forms considered as art, while practitioners ─ 

craftspeople, performers ─ executed the ideas. In furniture, in music, in architecture ─ 

in so much of what we consider as art ─ the split between designer and maker occurred 

because of these historical shifts. Art changed from that medieval unity, where artisans 

brought widely known forms into existence, to a hierarchy of practitioners ─ some 

considered by patrons to be more highly skilled than others. The assumption would 

eventually be that art came from the genius of a limited number of individuals, not 

from ordinary people drawing on the consensual wisdom of both past and present. 

──────────── 

1 Edward Lucie-Smith, The Story of Craft: The Craftsman’s Role in Society (Phaidon, 1981), p.156. 

 

出典：Gerald L. Pocius, “Art”, in Eight Words for the Study of Expressive Culture, 

edited by Burt Feintuch, pp. 42-68, University of Illinois Press, 2003. 


	【語学（中国語）】R8入学試験問題.pdf
	令和8年 芸術文化学研究科 入学試験問題（琉球語）_墨消し済み.pdf
	R8入学試験出題意図【語学 (英語･中国語･琉球語)】.pdf
	【語学（中国語）】R8入学試験出題意図.pdf
	【琉球語】出題意図.pdf

	【語学（英語）】R8入学試験出題意図 20260615修正版.pdf
	【語学（中国語）】R8入学試験出題意図.pdf
	【語学（琉球語）】R8入学試験出題意図 20260615事務局.pdf

